^                    AGASTYAPANDITA's BALA BHARAL

in the first half of the thirteenth century A.D. He is also a schola
in WIOILS subjects. Naturally his study of the works of his eariie
poets and scholars leaves its impress on his own composition whici
he readily acknowledges in the above verse. Similar is the possibilit
of his influence on the poets that came after him chronologically. /
complete estimate of the process of give and take that took place h
the case of Agastya can itself be a subject for a big research project

Agastya's position is quite remarkable in the Samskirta literar
circles ofAndhrade^'a. So far no one else is known to have writter
seventy four works single handed in Samskrita in those middle ages
On a careful scrutiny of the information presented in various texi
books on Samskrita literature, excepting Bhdravi of the seventt
century A.D. no other poet is noticed to have produced a more
popular Mahdkdvya from Andhrade^a prior to twelfth century A.D.
Of course names of a few earlier Campu kdvyas are heard.

In this chapter mainly the influences of Vedavyasa and
Kdidasa on Agastya and the influence of Agastya on Ananta
bhatta of BHARATACAMPU and on the greatest of the Tel-
ugu poets Tikkana Somayaji ofANDHRA MAHABHARATA are
assessed, that too in a general way.
INFLUENCE OF VEDAVYASA

Agastya's respect towards the poetry of, and the poet in
Vedavyasa is vocally expressed by the following verse written at
the end of the manuscript of KRSNACARITA.
WT^i '^dl^KSfsr ^fcjft^HfeRf \
^ '^H^i ^p-^i^^i f^TSf: H -cfebUHR^ (i[o -us)

It clearly announces Agastya's preference and fascination for
the works of Vedavydsa. According to it Vyasd's works are the
best among the literary works of repute.

Agastya's respect towards MAHABHARATA is also expressed
in BALABHARATA. The very fact that he has chosen to write
an epitome of the epic clearly speaks about this. Agastya feels not
only the study of MAHABHARATA but also any attempt to write